
DAVlD TUDOR SYMPOSIUM AT WE GE 

The fim b $ e m ~ o d  p p s i m  on the work of 
b e f i m  m w i d  pioner David Tn&r (1926-1996) 
kook place &-om i n y  13-19,20881 in Lo% hgefes, CA. 
Or@& by the &gr b s a r c b  Wb& in 
m;(BBBiQBXBmfion with the WSomia W m &  of the Bnas, 
h e  two days and &wen& bmu$%at bogeher 
visuaja ~~, a3 d musi&m who work& 
closely with Tudor as well as profew- au&ons, a d  
the just plain cmiom. 

The mposium began with m b a g  ... and a 

nc%s an audio signal to the 
in turn, vibrates Baawn the we d an e B & o w $ ~ ~ e ~ c  
msdumr.  The w%m~om are then sent tbm one or 
more pick-kngs aetachd 40 the d p m e  to a 
audio eql~pment under the mntr01 
compser/priFomea wfrno md.f2es the sound in very 
subtle ways. Being an ""en~onaraenb", one could walk 
freely- even touch cmwI =om4 literally envelope 
oneselfin a @dm wmd-& wit3 the curiosity ofa 
Yo a r a l  

with N" was an iaafornaal 
panel discussion h u t  David Tudoa"~ worGng methods, 
his role as a teacher, ~ r f o m e r ,  m m p r ,  and Send. 
The panel WEIS arn bppessive group of frienrlls and 
collabomtors such as Jean Rim 
Tudor's who managed fhe Mere  C 
d3smwy h m  1968-1976 and he 

r ofthe wmplete Tudor archive to the Getty; 
Billy Wuver, arn electrid e n d n e r  who, with Robert 
buschenkrg, founded the c o U h m ~ v e  o 
E ~ P i m e n t s  in Art and Twholog ;  Jackie Raoder, 

Henri Matisse, and rassimt to her 
D u c b p  on the assemblage of his 

close muahpator with Tudor on 
latiom involving 
performer with the 

Dance Company and co-founder with Robert Ashley of 
the Cooperative Studio Pbr Electronic Music in A m  
Arbor, Michigan; composer and performer Pauline 
Wveros who was associated with the $an Francisco 
Tape Music Center and directed the Center for Music 
Experiment at the University of California, San Diego 
and Christian Wow, a amposer who studied with John 
Cage and joined fellow members of the "New York 

khmI," Cage, Eade B r o w  and Momn Fe1 in 
e w l o ~ g  graphic nobGon and h d i e k h r n q  in the 
mBy 50s. 

Much d t b e  nextmo days were ~ n t - g t o  make 
'"me" ofl&H's work h m  
who felt that they a&& to e q  

Imk at Tudor s 

x o d d y  mgeat,Warold M. W i U i m  Audito~u~lin at 
the GeQ Center, one was treated works by George 
Bpecht, Mchael von Biel, J o b  Cage, Morbon 

Young, as well as 
ite gerfomances by 
a, Vicki b y ,  David 

music, good cornpay, and beautifid 
create a wonderfid 

were some ' m d t "  moments 
s working style, but 

result in 
ons+pest.ions that one can 

other artistic disciplines as well as to lik itself 
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